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SPAN 580
Laura Podalsky

Autumn 2007
podalsky.1@osu.edu


Hagerty Hall 277; 8-3662

Office Hours: TTh 11:30-1:00

Recent Trends in Latin American Cinema
The success of films like Amores perros, Y tu mamá también, Central do Brasil / Central Station, Cidade de Deus / City of God, La ciénaga and Nueve reinas / Nine Queens at home and abroad have encouraged film critics and scholars to talk about a “renaissance” of Latin American filmmaking starting in the 1990s.  This course will provide students with an overview of what has been happening in three particular countries (Argentina, Brazil and Mexico) whose film industries have undergone the most notable transformation.  During the quarter, we will examine a number of important industrial trends (e.g. the rise of multimedia conglomerates, the reconfiguration of state support, and the role of new digital technologies).  Through close textual analysis, we will explore how these changes have affected the films themselves.  Finally, we will use our growing understanding of Latin American film and Latin American industries to discuss a number of larger theoretical issues, including the nature of “national” cinemas in an era of globalization, the role of politics in film in the aftermath of failed revolutionary projects, and the role of “transnational” stars like Gael García Bernal and Salma Hayek.  
Course Objectives
-introduce students to key trends in contemporary Latin American cinema in terms of industrial structure, film form and thematic concerns
-introduce students to the relation between Argentine, Brazilian, and Mexican films and the societies that produce them 

-introduce students to the analytical vocabulary and methods of close textual analysis of film
-strengthen students’ ability to communicate in Spanish in an effective manner in oral and written fashion 
Books 
John King, Magical Reels: A History of Cinema in Latin America.  2nd ed. London: Verso, 2000. (recommended)

Lúcia Nagib, Ed. The New Brazilian Cinema.  London: I.B. Tauris/Centre for Brazilian Studies/Oxford University Press, 2003. (required)
All other readings will be available through the library’s e-reserve website
Evaluation
Participation
  20%

On-line assignments
  15

Paper  1
  20
Paper  2
  20

Final Paper
  25


100%

In this course, active participation is absolutely essential.  Each student should come to class prepared to discuss the films and articles in depth.  Our classroom discussions are vital for students in order to understand contemporary Latin American cinema and to improve their oral communication skills in Spanish.
The course will also encourage students to improve their ability to write effectively in Spanish through “informal” on-line exercises and three “formal” papers.  Each student will be responsible for offering initial analytical commentary on two films and one article and for posting these observations on-line on our course website (via Carmen).  All students will be responsible for reading these comments as we will use them as a point of departure for our in-class discussions during the following class period.  More detailed instructions will be available on-line after the first week of class. 
Each of the “formal” papers will focus on a different mode of analysis.  For the first paper, students will analyze the significance of one stylistic aspect (mise-en-scene, cintematography, editing or sound) of the Mexican blockbuster Amores perros.  The second paper will depart from purely textual analysis to focus on a broader issue: the role of politics in contemporary cinema.  For the final paper, students will have great flexibility in terms of their topic and method of analysis.  More detailed instructions will be available on-line after the first week of class.
Extra Credit
There will be several opportunities to receive extra credit.  Students can choose to attend the Latin American film series organized by the Center of Latin American Studies, with screenings every other Wednesday evening at 7:30 p.m. in 180 Hagerty Hall.  Students can also attend the Latin American films screened at the Wexner Center through their “Cinema Tropical” series on the first Tuesday of every month.  In order to receive credit, students must turn in a short (1-2 paragraph) analysis of the film to the professor via the “Extra Credit” bin on our course website.  Such work will be evaluated with a + (for thoughtful, analytical commentary) or √ (for average or highly descriptive commentary) and will be used at the end of the quarter when the professor calculates the student’s final grade for the course.  Extra credit may improve the final grade; however, the change will NEVER exceed ½ grade (e.g. from B- to B). 

Academic Misconduct
This course will not tolerate academic misconduct, such as plagiarism and dishonest practices in connection with examinations.  Consequently, I shall report all instances of alleged academic misconduct to the Committee on Academic Misconduct, the institutional body designated to investigate all reported cases of student academic misconduct.  For additional information, see the Code of Student Conduct (http://studentaffiars.osu.edu/info_for_students/csc.asp).

Disability statement:

Anyone who feels they may need an accommodation based on the impact of a disability should contact me to arrange an appointment as soon as possible.  At the appointment we can discuss the course format, anticipate your needs, and explore potential accommodations.  I rely on the Office for Disability Services (ODS) for assistance in verifying the need for accommodations and developing accommodation strategies.  If you have not previously contacted the ODS, I encourage you to do so.

Course Calendar
I.     POST-NATIONAL TOPOGRAPHIES 

January
Tuesday
 4
Introduction
Wed.
 5
To see: Y tu mamá también (México, Alfono Cuarón, 2001, 105’) 

Thursday
 6
Latin American Cinema vs. Hollywood



To read: López, “Facing up Hollywood”; King, “The 1960s and After” (pp. 65-77) y “Cinema in the Nineties” (pp. 253-60); Giddens, excerpt from The Consequences of Modernity 

Tuesday
11
The Megalopolis or the Global City as Monster
To read: King, “Cinema in the Nineties” (pp. 261-64); García Canclini, “Will There Be...?”; Stock, “Authentically Mexican?” (pp. 267-76); Corrigan, “Writing about the Movies”

Wed. 
12
To see: Cronos (México, Guillermo del Toro, 1993, 94’) 
Thursday 
13
The City-Nation



To read: Monsivais, “La hora de la identidad acumulativa”; Stock, “Authentically Mexican?” (pp. 276-86); Foster, “Preface”; Kantaris, “Between Dolls, Vampires, and Cyborgs” (http://www.latin-american.cam.ac.uk/culture/vampires/)
Tuesday
18
The New Brazilian Cinema 
To read: Diegues, “The Cinema that Brazil deserves”; Corrigan, “Film Terms and Topics”

Wed.
19
To see: Baile perfumado (Brasil, Paulo Caldas y Lirio Ferreira, 1997, 93’)
Thursday
20
The Sertão-Nation: Rural Life in Contemporary Brazilian Cinema



To read: Bentes, “The sertão and the favela…”; Zanin Oricchio, “The sertão in the Brazilian imaginary”

II.      INTIMATE STORIES AND FRAGMENTED IDENTITIES 
Monday
24
The Place of History



To read: Hallam and Marshment, “Re-visioning History” 

Wed.
26
To see: Cidade de Deus (Brazil, Fernando Mereilles y Katia Lund, 2002, 131’)


HAND IN PAPER 1 

Thursday
27
The Role of Politics



To read: King, “Cinema in the Nineties” (pp. 270-75); Pessoa Ramos, “Humility, Guilt and Narcissism”
February
Tuesday
 1
From the Public to the Private: the New Argentine Cinema  




To read: King, “Cinema in the Nineties” (pp. 264-68); Batlle, “De la virtual extinción”; Rich, “An/Other View…”; Corrigan, “Researching the Movies”
Wed.
 2
To see: Silvia Prieto  (Argentina, Martín Rejtman, 2000, 92’)
 
Thursday
 3
The Fractured Self



To read: Wolf, “Las estéticas del nuevo cine”; Súarez, “Martín Rejtman”; “Martín Rejtman”; Baudrillard, “The Clone Story”
Tuesday
10
 Youth and Contemporary Cinema



To read: Quintín, “De una generación a otra”; Lerer, “Generación XXI”; “Opinan los chicos”; Giroux, “White Panic and the Racial Coding of Violence”
Wed.
11
To see: Picado fino (Argentina, Esteban Salir, 1993/96, 80’)
Thursday
12
Youth Cultures and Politics Elsewhere



To read: “Esteban Sapir”; Jabbaz y Lozano, “Memoria de la dictadura…” 

III.     TRANSNATIONAL STARS AND TRANSITORY BODIES
Tuesday
15
The Older Generation: Dolores del Río and Carmen Miranda




To read: López, “Are All Latins from Manhattan?”; Hershfeld, “Inventing Dolores del Río” and “Uncomfortably Real”



To see: clips from Flying Down to Rio and María Candelaria
Wed.
16
To see: The Gang’s All Here


HAND IN PAPER 2 



Thursday
17
Transitory Ethnicities?



To read: Vieira, “Brasil-Hollywood”
Tuesday
22
Of Masculinities and Sexualities: The Case of Gael García Bernal




To read: Dyer, “Introduction”; Rojek, “Celebrity and Celetoids”
Wed.
23
To see: Mala educación (España, Pedro Almodóvar, 2004, 105’)
Thursday
24
Of Generic Boundaries



To read: Straayer, “The She-Man”
IV.   THE ROLE OF NEW DIGITAL TECHNOLOGIES
March
Tuesday
 1
The End of the Cinema-Nation?



To read: Lorenz, “The Unending War”; Frieburg, “The end of cinema”
Wed.
 4
To see: Fuckland (Argentina, José Luis Marqués, 2000, 84’)

Thursday
 3
Cinema in a Digital Era



To read: “Fuckland”; Castells, parte de “La red y el yo” and “La cultura de la virtualidad” (pp. 27-31; 48-51; 369-74)

Tuesday
 8
La realidad virtual



To read: Avelar, “ImagiNation”; Mulvey, “Then and Now”; Paranagua, “Desafíos”
Wed.
 9
To see: Ómnibus 174 (Brasil, Jose Padilha, 2002, 150’)  
Thursday
10
Los jóvenes, el crimen y los medios 



To read: Martín Barbero, “The City”; Adorno, “Youth Crime in São Paulo”; Padilla, “Cinco notas sobre el documental y la ficción” 
HAND IN THE FINAL PAPER on Monday, March 14 before 10:00 a.m.
READINGS
Adorno, Sérgio. “Youth Crime in São Paulo: Myths, Images, and Facts.” In Susan Rotker, Ed. Citizens of Fear: Urban Violence in Latin America. New Brunswick, NJ: Rutgers University Press, 2002.

Avelar, José Carlos. “ImagiNation.” In Lúcia Nagib, Ed. The New Brazilian Cinema.  London: I.B. Tauris/Centre for Brazilian Studies/Oxford University Press, 2003.

Batlle, Diego. “De la virtual extinción a la nueva ley: el resurgimiento.” In Horacio Bernades, Diego Lerer, Sergio Wolf, Eds. Nuevo cine argentino: Temas, autores y estilos de una renovación. Buenos Aires: Tatanka/FIPRESCI, 2001.

Baudrillard, Jean. “Clone Story.” Simulacra and Simulation. Trad. Sheila Faria Glaser. Ann Arbor: University of Michigan Press, 1994.  
Bentes, Ivana.  “The sertão and the favela in contemporary Brazilian Cinema.” In Lúcia Nagib, Ed. The New Brazilian Cinema.  London: I.B. Tauris/Centre for Brazilian Studies/Oxford University Press, 2003.

Castells, Manuel. La era de la información: Economía, sociedad y cultura. Vol. 1: La sociedad red. México, D.F.: Era, 1999.

Corrigan, Tim. A Short Guide to Writing about Film. 3rd ed. New York: Longman, 1998.
Diegues, Carlos. “The Cinema that Brazil deserves.” In Lúcia Nagib, Ed. The New Brazilian Cinema.  London: I.B. Tauris/Centre for Brazilian Studies/Oxford University Press, 2003.

Dyer, Richard. “Introduction.” Heavenly Bodies: Film Stars and Society. New York: St. Martin’s Press, 1986.
“Esteban Sapir.” In Fernando Peña, Ed. Generaciones 60/90: cine argentine independiente. Buenos Aires : Fundación Eduardo F. Costantini, 2003. 

Foster, David William. “Preface.” México City in Contemporary Mexican Cinema. Austin: University of Texas Press, 2002.
Friedberg, Anne. “The end of cinema: multi-media and technological change.” In Christine Gledhill y Linda Williams, Eds. Reinventing Film Studies .  London: Arnold, 2000:  438-52.
“Fuckland.” In Fernando Peña, Ed. Generaciones 60/90: Cine argentino independiente. Buenos Aires: MALBA, 2003.

García Canclini, Néstor.  “Will There Be Latin American Cinema in the Year 2000: Visual Culture in a Postnational Era.” In Ann Marie Stock, Ed. Framing Latin American Cinema: Contemporary Critical Perspectives.  Minneapolis: University of Minnesota Press, 1997.

Giddens, Anthony.  “From The Consequences of Modernity.”  In Patrick Williams y Laura Chrisman, Eds. Colonial Discourse and Post-Colonial Theory: A Reader.  New York: Columbia University Press, 1994.
Giroux, Henry. “White Panic and the Racial Coding of Violence.”  Fugitive Cultures: Race, Violence & Youth. New York: Routledge, 1996.

Hallam, Julia with Margaret Marshment.  “Re-visioning history: realism and politics.” Realism and Popular Cinema. Manchester: Manchester University Press, 2000.
Hershfield, Joanne. “Inventing Dolores del Río” y “Uncomfortably Real.” In The Invention of Dolores del Río. Minneapolis: University of Minnesota Press, 2000: 1-16; 33-51.

Jabbaz, Marcela and Claudia Lozano. “Memoria de la dictadura y la transmisión generacional: representaciones y controversias.” In Sergio J. Guelerman, Comp. Memorias en presente: Identidad y transmisión en la Argentina posgenocidio. Buenos Aires: Norma, 2001.

Kantaris, Geoffrey. “Between Dolls, Vampires, and Cyborgs: Recursive Bodies in Mexican Urban Cinema.” (http://www.latin-american.cam.ac.uk/culture/vampires/), 1998-99.

Lerer, “Generación XXI.” In Horacio Bernades, Diego Lerer, Sergio Wolf, Eds. Nuevo cine argentino: Temas, autores y estilos de una renovación. Buenos Aires: Tatanka/FIPRESCI, 2001.
López, Ana. “Are All Latins from Manhattan?: Hollywood, Ethnography and Cultural Colonialism.” In John King, Ana López, Manuel Alvarado, Eds. Mediating Two Worlds: Cinematic Encounters in the Americas. London: BFI, 1993.
------- “Facing up Hollywood.” In Christine Gledhill and Linda Williams, Eds. Reinventing Film Studies .  London: Arnold, 2000.
Lorenz, Federico. “The Unending War: Social myth, individual memory and the Malvinas.” In Kim Lacy Rogers and Selma Leydesdorff con Graham Dawson. Trauma and Life Stories: International Perspectives. London: Routledge, 1999.

Martín Barbero, Jesús. “The City: Between Fear and the Media.” In Susan Rotker, Ed. Citizens of Fear: Urban Violence in Latin America. New Brunswick, NJ: Rutgers University Press, 2002.

“Martín Rejtman.” In Fernando Peña, Ed. Generaciones 60/90: cine argentine independiente. Buenos Aires : Fundación Eduardo F. Costantini, 2003.
Monsiváis, Carlos. “La hora de la identidad acumulativa: ¿Qué fotos tomaría usted en la ciudad interminable?” Los rituales del caos. México, D.F.: Era, 1995.

Mulvey, Laura. “Then and now: cinema as history in the light of new media and new technologies.” In Lúcia Nagib, Ed. The New Brazilian Cinema.  London: I.B. Tauris/Centre for Brazilian Studies/Oxford University Press, 2003.
“Opinan los chicos.”  Clarín (Revista Viva) 11 agosto 2002: 18-25.

Padilla, Jose. “Cinco notas sobre el documental y la ficción.” www.elojoquepiensa.udg.mx No. 4.

Paranagua, Paulo Antonio. “”Desafíos.” Tradición y modernidad en el cine de América Latina. Madrid: Fondo de Cultura Económica, 2003.
Pessoa Ramos, “Humility, Guilt, Narcisscism turned incide out in Brazil’s film revival.” In Lúcia Nagib, Ed. The New Brazilian Cinema.  London: I.B. Tauris/Centre for Brazilian Studies/Oxford University Press, 2003.

Quintín, “De una generación a otra: ¿hay una línea divisoria?” In Horacio Bernades, Diego Lerer, Sergio Wolf, Eds. Nuevo cine argentino: Temas, autores y estilos de una renovación. Buenos Aires: Tatanka/FIPRESCI, 2001.

Rich, B. Ruby. “An/Other View of New Latin American Cinema.” Iris 13 (Summer 1991): 5-28.
Rojek, Chris. “Celebrity and Celetoids.” In Celebrity.  London : Reaktion Books, 2001: 9-47.

Stock, Ann Marie. “Authentically Mexican? Mi Querido Tom Mix and Cronos Reframe Critical Questions.” In Joanne Hershfield y David R. Maciel, Eds. Mexico’s Cinema: A Century of Film and Filmmakers.  Wilmington, DE: Scholarly Resources, 1999: 267-86.

Straayer, Chris. “The She-Man: Postmodern Bi-Sexed Performance in Film and video.” In Robert Stam y Toby Miller, Eds. Film and Theory: An Anthology.  Malden, Mass. : Blackwell Publishers, 2000: 618-33. 

Suárez, Pablo. “Martín Rejtman: la superficie de las cosas.” In Horacio Bernades, Diego Lerer, Sergio Wolf, Eds. Nuevo cine argentino: Temas, autores y estilos de una renovación. Buenos Aires: Tatanka/FIPRESCI, 2001.

Torres San Martín, Patricia. “Los perros amores de los tapatíos.” Comunicación y Sociedad 37 (diciembre 2001).

Vieira, Joao Luiz. “Brasil-Hollywood: Carmen Miranda: The Brazilian Bombshell.” Archivos de la Filmoteca 31 (febrero 1999): 36-47.

Wolf, Sergio. “Las estéticas del nuevo cine argentino: el mapa es el territorio.”  In Horacio Bernades, Diego Lerer, Sergio Wolf, Eds. Nuevo cine argentino: Temas, autores y estilos de una renovación. Buenos Aires: Tatanka/FIPRESCI, 2001.

Zanin Oricchio, Luiz. “The sertão in the Brazilian imaginary at the end of the millennium.” In Lúcia Nagib, Ed. The New Brazilian Cinema.  London: I.B. Tauris/Centre for Brazilian Studies/Oxford University Press, 2003.
